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instead? They gave free vent to their aesthetic
impulses and translated them into the rhythmic
forms of their craft. Their daring romanticism in
depicting various scenes of the royal courts, proces-
sional demonstrations, racial types, and so many
other secular incidents of life, all throbbing with
vitality and action, is indeed remarkable if we judge
the merit of their art not by its exterior motifs but
by the light of the inspiration which created and
developed them. Their choice of secular subjects
may be attributed to the desire of the monk-artists
to sublimate their vision of life into the intensity of
symbolic spiritual expression so that divested of its
earthly grossness, life might appear resplendent in
the native glory of the Spirit.

The origin of Ajanta art should, therefore, be
traced not merely to what it outwardly is, but more
surely to the vision of the seeker-artists, and to the
way they tried to render that vision articulate on
the walls and screens of those holy cave-cathedrals
which still bear eloquent testimony to their ardent
striving to discover for man the eternal verities of
life. The soul in the artist, awakened to a conscious-
ness of its own power of self-expression, found its
vehicle in the simplicities of line and colour, in the
rhythms of plastic figurations, and broke out in the
immensity of its overflowing joy to reveal its vision
of the all-pervading beauty and harmony that underlie
the varied manifestations of life. The art of Ajanta
unfolds the secret of the unity of all existence.